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The Léman Lyriques Festival is now 
presenting itself as an innovative event, 
shining a new spotlight on romantic ope-
ras, within the global artistic landscape. 
This first edition, dedicated to Richard 
Wagner, invites audiences to experience 
new imagery, blending original pages 
from the composer’s music with contem-
porary poetry, mirroring the modernity of 
Wagner’s work through its highly theatri-
cal style, outside of any stage set design.

This creative ambition is coupled with a 
desire to transfer a legacy to younger ge-
nerations and share artistic excellence 
with a wide audience. It is presented via 
a unique partnership between the Fes-
tival and La Haute Ecole de Musique in 
Geneva, with an international concert 
line-up (of singers, composers, perfor-
mers and speakers) and the exceptio-
nal presence of Christa Ludwig, named 
as the godmother of this first edition.

Among the best examples of French-Swiss cross-border 
cultural cooperation

In partnership with the HEM Genève,  Ose! symphony orchestra 
and the Cercle Romand Richard Wagner

4 concerts, 3 symphonic concerts,  17 pieces of music 
scheduled

Christa Ludwig godmother of this first edition.

7 singers, 1 violonist, 90 musicians et 2 musicologists 
at work for 2 weeks

Artists from all other the world : more than 16 nationalities 
gathered

1 world premiere, 1 French premiere

A triple ambition : transferring, creating, sharing

Press contact : Illyria Pfyffer - +41 79 217 15 63 - illyria@illyria.ch
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EDITORIAL
       

Transferring, creating, sharing

 «The essential element? Could there be anything more important than 
trying to pass the baton on to those who can make it blossom, grow and deploy 
it using all their power that comes from the swiftness, energy and confidence 
of youth?»
By encouraging younger generations, the latest work from geneticist, Axel Kahn 
is completed, wonderfully representing the idea of artistic transfer that was at 
the grassroots of the Léman Lyriques Festival. As a result, the Festival opens its 
doors to welcome over forty artists from La Haute Ecole de Musique in Gene-
va. An entirely new generation of musicians, singers, pianists and composers 
connected to the Ose! Symphony Orchestra, will accompany some of the most 
celebrated international performers in opera, bringing an event dimension to 
the project. Giving insiders’ access to such historical musical masterpieces 
such as Tristan & Isolde, Walküre and The Ring, to symphonies and concer-
tos, in the most demanding conditions, professionals will perform alongside 
prestigious artists, in Bayreuth and at the Met in New York, overwhelmingly 
demonstrating this project’s high aspirations. Through meeting and talking to 
young artists, the thought process behind this concept was obvious to us to 
play an essential part in the festival, giving whole meaning to the event by pro-
viding comparisons between tradition and contemporary as well as heritage 
and creation. Each evening event carries with it one or more distinctive insignia 
relating to its creation. Even the concert’s format, the invitations to music of our 
times mirroring the modernity of Wagner’s work, focusing the spotlight, provi-
ding a narrator and contemporary poetry.
The event’s other «key strength» is the desire to open its doors to uninitiated 
audiences, being as accessible as possible to the largest number of people. 
It achieves this through meetings with artists, conferences and orchestra re-
hearsals open to the public, a special moment of dialogue between musical 
craftsmanship and art.
«Transferring, creating, sharing». This is the Léman Lyriques Festival’s main 
aim, which, based around an illustrious composer, opens up a singular theme, 
a trajectory set between Richard Wagner’s vocal expression and the contem-
porary orchestral pathos, between tradition and daring, the era of a new ope-
ratic festival.

Daniel Kawka, artistic dirctor

4       



5       

05.11 - HOMMAGE À CHRISTA LUDWIG
SALLE CENTRALE MADELEINE - GENÈVE - 20H                     

R. WAGNER, F. SCHUBERT, H. WOLF, G. MAHLER, R.STRAUSS, B. MENUT
Marion GRANGE, Soumaya HALLAK, Ambroise DE RANCOURT

06.11 - WAGNER IDYLLE
VICTORIA HALL - GENÈVE - 20H                     

R. WAGNER, M. JARRELL
Petra LANG, Torsten KERL, Marion GRANGE, Hae-Sun KANG, Daniel KAWKA

08.11 - DER RING OHNE WORTE
BATIMENT DES FORCES MOTRICES - GENÈVE - 20H                     

R. WAGNER - L.MAAZEL, O. PY
Alain CARRÉ, Daniel KAWKA

09.11 - TEMPÊTE ET PASSION
GRANGE AU LAC - ÉVIAN - 20H                     

R. WAGNER, L.MARINO
Jennifer HOLLOWAY, Issachah SAVAGE, Raphaël HARDMEYER, Daniel KAWKA



HOMMAGE À CHRISTA LUDWIG

  Christa Ludwig is the icon, the living legend of German lyrical sin-
ging, who has achieved international acclaim for her interpretation of the 
most prestigious roles of the operas of Mozart, Verdi, Wagner and Strauss. 
Her Brangäne (Tristan & Isolde) sung in Bayreuth in 1966 under the direction 
of Karl Boehm, remains unmatched in the history of Wagnerian lyrical art, as 
do her interpretations of the German Lied, the great ballads and the great 
Lieder song cycles, from Wagner to Mahler. Furthermore, an homage to this 
great figure of Wagnerian singing would naturally take on symbolic status 
as part of the philosophy of the Léman Lyriques Festival, representing the 
intergenerational progress of musical heritage, lyrical tradition and singing. 

 This extraordinary evening will see Christian Merlin & Pierre Michot 
lead an encounter with Christa Ludwig, illustrated by the works which have 
accompanied her throughout her career, including the Wesendonck lieder 
cycle (Mathilde Wesendonck, the inspiration behind Tristan und Isolde) ... 
Two young and talented singers educated at the HEM will interpret the epic 
voyage to the heart of the romantic German universe, Leiders by Schubert, 
the master in this field, by Richard Wagner and his successors, H.Wolf, G.
Mahler, R.Strauss. In the same way as the third evening brings together 
contemporary poetry and music of the past, a young composer, Benoit Me-
nut, will pay homage to Christa Ludwig by dedicating a mezzo soprano and 
piano melody to her, based on the poem «Le dormeur du val» by Arthur Rim-
baud. Homage to a deceased soldier, which allusively recalls the brave hero 
cut down by a Valkyrie on the field of battle.  
 «De l’aube au crépuscule (from dawn to dusk)», “hymne au matin, 
hymne au printemps (hymn to the morning, hymn to the Spring)» (similar to 
the hymn to Spring sung by Siegmund), present the common threads which 
link the works poetically.
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05.11                            SALLE CENTRALE MADELEINE - GENÈVE                        20h

R. WAGNER, Wesendonck Lieder
G. MAHLER, Rückert Lieder
F. SCHUBERT, H. WOLF, R. STRAUSS, Lieder
B. MENUT, Le Dormeur du Val (world premiere)

Marion GRANGE, soprano
Soumaya HALLAK, mezzo-soprano
Ambroise DE RANCOURT, piano

           

PROGRAMME       

With the kind participation of Christian Merlin 
and Pierre Michot, musicologists

Christa Ludwig, 
Soumaya Hallak,

Marion Grange



WAGNER IDYLLE

 The experience of the man and the artist Richard Wagner plunged 
into the heart of human passions, this is the adventure we embark on with 
the composer through the love duo Tristan and Isolde, transposing this me-
dieval myth, reinvigorating it with the fires of its own passions. The intimate 
ebb and flow of unfurling waves of loving emotion, this hymn to the night 
and love finds its immediate echo in the array of feelings enveloping ano-
ther mythical couple, Brünnhilde and Siegfried: an awakening to the world, 
greeting the day, greeting life, awakening to the other and to love.

 This first symphonic concert is key element in placing the works in 
perspective:  Two fates, two loving couples destined for a tragic end. Through 
his own experiences of soaring emotion, romantic hope and despair as well 
as the spectre of human passion, Wagner thus explores those of Siegfried 
and Brünnhilde through loving prayer, as the duo of Tristan and Isolde des-
cend into rupture and are unmasked.

 An interlude between the two: Des nuages et des brouillards (clouds 
and mists) by Michael Jarrell for the violin and orchestra. Following the duo’s 
violent rupture and the breathless suspense of an anticipated outcome 
which will never occur, the sound of the solo violin shapes an alternate time 
and impetus. The work nevertheless opens with the same power with which 
the duo closes, with a shift of style but not expressiveness: vehemence, 
calm, mystery, lyricism, the violin hypnotises, captures the public’s emotions 
heightening their attention, their perception right at the heart of the sound, 
a dialogue of double shadow. Throughout nuages et brouillards, the violin 
is little more than the shadow of the vocal duos, creating a monologue and 
then a dialogue with the orchestra. Vehement or intimate lyricism inspires 
every note, every sound, every phrase.  

06.11                                          VICTORIA HALL - GENÈVE                                          20h

R. WAGNER 
Tristan & Isolde, extracts from acte II
Siegfried, extracts from acte III
M. JARRELL 
Des nuages et des brouillards

Petra LANG, Isolde/ Brünnhilde
Torsten KERL, Tristan/ Siegfried
Marion GRANGE, Brangäne
Hae-Sun KANG, violin
Daniel KAWKA, conductor

With Ose! Symphony Orchestra and the musicians of Geneva 
Haute école de musique
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Michael Jarrell
Torsten  Kerl,

Petra Lang
Hea-Sun Kang



DER RING OHNE WORTE

 In Der Ring ohne worte the action of the Tetralogy progresses from 
Das Rheingold to Götterdämmerung and opens the field of drama by freeing 
the listener from the poetic thread of the action. The splendour of Wagne-
rian music without the presence of singing or words allows for the expres-
sive colours of the orchestra to be deployed, now in a reassured tempora-
lity of the overall time of the cycle. The audacity lies in departing from the 
immediate sense of the poem and allowing oneself to be swept up solely 
in the flow of the music, through its motifs, its incantations, its orchestral 
flourishes, its renowned symphonic movements, The Ride of the Valkyries, 
Siegfried’s Rhine Journey, funeral march... 

 In this Ring without words we nevertheless regain language, that of 
the poet and playwright Olivier Py, not only in the form of song but also in the 
form of a tale. Its novel Siegfried nocturne - chosen extracts - serves as a 
blueprint, for the “wanderings” of the poet, a tale within a tale, which carries 
with it the nostalgia, the “sehnsucht” of a German nation, which for a pe-
riod in its history which is lost. Siegfried, eternal, presented by the performer 
Alain Carré, in the ruins of a destroyed city, re-examines the glorious, poetic, 
philosophical and enlightened past of a German nation wishing to return to 
its origins. Thus, the universal myth transcends time, History, genres and 
works: “the question which I pose (...) is that of beginnings. A never-ending 
tale which continually reappraises and perpetuates itself, from its medieval 
sources to Richard Wagner, from Richard Wagner to Oliver Py.
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R. WAGNER - L. MAAZEL
Der Ring ohne Worte
O. PY
Siegfried, Nocturne (texte) , extracts

Alain CARRÉ, comedian
Daniel KAWKA, conductor

With Ose! Symphony Orchestra and the musicians of 
Geneva Haute école de musique

08.11                     BÂTIMENT DES FORCES MOTRICES - GENÈVE                   20h

Olivier PY (photo 
© C. Raynaud de 

Lage)
and Alain Carré



TEMPÊTE ET PASSION

 A purely symphonic work Sul far del giorno, by the young Italian com-
poser, Leonardo Marino, in its first French rendition, introduced this evening. 
Inspired by the novels of Tolkien, the master of fantasy literature, the work 
opens with the original sound of the world, reminding us, in this moment of 
immobility, of the music of origins which preludes the Tetralogy, pursuing 
opposing forces through an evocation of heaven and hell. The source of 
inspiration of Calvino which gives the work its title comes from the periods 
of a powerful lyricism, from one lyricism to another, one era to another, emo-
tion is transposed onto either the sounds or words. The instrumental ope-
ning always preceded the drama. The opening of an opera, the opening of a 
concert, as if preparing the listener for the abundant emotion that awaits. 
 
 Emotion? Storm, deep forest, dark world of the night, innocence and 
bravery of the hero, human and divine fates, fatality, combat, vengeance, 
Spring dawn, intoxication of love... Siegmund and Sieglinde, two brothers 
and sisters, two lone figures who will become lovers, sing with abandon, 
during the deep and vengeful sleep of Hunding, of their nascent passion, 
their rediscovered complicity. This first crucial act of Valkyrie, performed in 
concert form, sets the scenes and foretells the drama to come, the disobe-
dience of Brünnhilde, the death of Siegmund, of Hunding struck down by the 
God Wotan, vengeance of Wotan. The destiny of the heroes, the playthings 
of the gods, through symbols such as the sword, impending catastrophe, 
are set right from this first act and its backdrop of tragically incandescent 
love.  
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09.11                                           GRANGE AU LAC - EVIAN                                          20h

L. MARINO 
Sul far del Giorno
R. WAGNER
Die Walküre, Acte I

Jennifer HOLLOWAY, Sieglinde
Issachah SAVAGE, Siegmund
Raphaël HARDMEYER, Hunding 
Daniel KAWKA, conductor

With Ose! Symphony Orchestra and the musicians of 
Geneva Haute école de musique

 Leonardo Marino,
Jennifer Holloway,

Raphael Hardmeyer,
Issachah Savage



LECTURE

 Does Wagnerian 
song exist? This will 
be the fascinating 
subject of a lecture 
by Georges Schürch, 
the President of the 
Cercle Romand Ri-
chard Wagner, at the 
opening of the Léman 
Lyriques Festival. It will 
deal with the question 

of song, purely and specifically, Wagner song. Presented at an 
evening devoted to love duets, the conference and Georges 
Schürch will bring together fans, music lovers, students, musi-
cians as well as members of the audience who, during the eve-
ning, will hear some of the greatest operatic voices of our time.

 

06.11                      STUDIO GABRIELE DE AGOSTINI - GENÈVE                           18h

«Does Wagnerian 
song exist?»

Lecture by Georges SCHÜRCH, 
president of the Cerle Romand Richard 
Wagner.

Information and booking
www.lemanlyriquesfestival.com

Main venues of the Festival : Victoria Hall - Genève, Grange au Lac - Evian, Bâtiment des Forces Motrices 
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Georges Schürch, on the left, with Christa Ludwig, 
Marseille 2007



A NEW GENERATION
OF ARTISTS       

 This is an exemplary and exceptional partnership which brings together all the artistic strengths of 
the HEM, the Ose! Symphony Orchestra along with great soloists, singers and concert performers invited 
to participate. This event offers young musicians the most demanding professional experience during their 
training, an opportunity to be a part of a large symphony orchestra - accompanying soloists, adopting a 
Wagner operatic style, in three concert programmes - a complete group of students takes part, from the 
first rehearsal to the final curtain call, producing a lyrical, public and media event that immerses them in the 
reality of their future careers. So, all areas are required «Instruments of the Orchestra, «Vocals», «compo-
sition and theory», including the complete selection of orchestral instruments: thirty-four instrumentalists, 
five singers and one composer. The brass section makes up half of the large number Wagner requires. The 
woodwind section, including recorders, oboes, clarinets and bassoons get the opportunity to occupy the 
first and second soloists’ seats, in direct contact with the orchestra soloists and HEM teachers, fully em-
powered and immersed in their future careers. The strings grouping violins, violas, cellos and double bass 
will gather for rehearsals under the conductor’s careful direction.

The Geneva Haute école 
de musique 
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 To accompany the HEM musicians in a Wagner adventure, Daniel Kawka is calling upon the Ose! 
Symphony Orchestra which shares the event’s philosophy and values. The Ose! Symphony Orchestra was 
created in 2013 by the Orchestral Director, Daniel Kawka enlisting a group of one hundred young professio-
nal musicians. The Ose! Symphony Orchestra (in reference to its bold nature) offers musicians and related 
artists, a unique human and artistic journey, on the magnitude of a large symphony orchestra. Through its 
daring and creative vision of a symphonic repertoire (including classical and contemporary music) and 
broadcasting and sharing policies, it makes music more accessible and provides an eclectic audience with 
an emotionally-charged musical experience. The orchestra regularly performs on major French and Swiss 
stages (including the Festival Berlioz, the Besançon International Music Festival, MC2 Grenoble, Montreux 
Auditorium, Alhambra Geneva, Grand Théâtre d’Aix en Provence and the Festival de la Chaise Dieu). It 
shares the stage with celebrated international soloists including Véronique Gens, Nicolas Angelich, Emma-
nuelle Bertrand, Roger Mu-
raro, Vincent Larderet, the 
performer, Spirito as well as 
Adam Laloum. In 2017, Ose! 
joined forces with the Gene-
va Archipel Festival to create 
the first Archipel Ose! Aca-
demy, dedicated to young 
international composers, 
under the prestigious wing 
of Kaija Saariaho. In 2018, 
Ose! created the event at the 
Festival Berlioz with a review 
of La Nonne Sanglante by 
Berlioz, a concert that was 
broadcast live on France 
Musique and was part of 
the Berlioz compilation re-
leased by Warner in March 
2019. 2019 marks the start of 
the orchestra’s collaboration 
with the HEM and the Léman 
Soirées Lyriques association 
to produce the Geneva event 
for this year!

Ose! Symphony Orchestra

HEAD’s participation in the event reinforces the strong idea of creati-
vity that presides over the development of the Léman Lyriques Festival. 
In this way, involving two young graphic designers from HEAD Geneva 
enhances their work in a setting with a strong professional and media 
influence. Not only does this collaboration singularize the event, but it 
also resonates more and more with the imagination of musicians and 
artists from the HEM and HEAD, gathered around a major common 
creative project, breaking down barriers between artistic forms and 
opening up prospects for future collaborations between young crea-
tors.

HEAD-Genève 
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WAGNER 
AND CREATIVITY       

Both the audacious musical language of Wagner’s writing as well as his lyrical and theatrical poetry have exerted 
such influence on western music that we can certainly talk about a before and after Wagner; a shift in the entire 
story of music could be seen towards a new sensibility of sound and drama as the orchestra and the voice ushered 
in the beginning of the modern era. It therefore follows that the music of our times, the creativity within sound and 
its theatrics are an homage of sorts to the modernity of this master. 

MICHAEL JARRELL, LEONARDO MARINO

From a great master to a young composer, Michael Jarrell, from Geneva, stands out thanks to his dual-vocation 
as a symphony and lyrical composer, or acclaimed talent, who is now played internationally. His music and his 
soundscape differentiate themselves from those of his contemporaries thanks to dense orchestration, expressive 
polyphony, linear lyricism, an imagination full of dazzling sound, sheer virtuosity and ultimately a dramatic, “curved” 
sense of time which allows for an albeit elusive comparison with the music of Richard Wagner. Each of his works 
carries powerful expression as well as an all-encompassing and magnetic density which appeal to the emotion 
and enthusiasm of the listener, making the violin “sing” here, between the two love duos, just as Wagner would 
“play” a voice. 
A young composer of Italian origins, Leonardo Marino, a student of Michael Jarrell and already in possession of all 
the necessary attributes, a language, technique and poetry all of his own, has been invited to open the final eve-
ning. A link can be identified between a young creator and a great master. Marking the end of Leo Marino’s compo-
sition programme at the HEM, the work sul far del giorno echoes Wagnerian dramaturgy: the music of origins, that 
E flat shared by both Das Rheingold and his work, the profound calm, the birth of an expanding universe, irruption. 
The author of an opera created in Venice in 2017, it is very much the lyricism and refinement of his orchestral wri-
ting, as well as his «poetry of sound» which create a link between Wagner, Jarrell and him.

BENOIT MENUT

The composer of the voice! His opera Fando et Lis created in 2018, is a success in this respect, transcending and 
playing with styles. Lyricism is at the heart of vocal writing, with melodic expression evoking both French opera 
and the expressionism of Alban Berg. His sense of prosody is derived from his relationship with Debussy and other 
great French composers. With natural flair he introduces the poetry of Arthur Rimbaud into three-part voice and 
piano writing to close an evening paying homage to Christa Ludwig. 

OLIVIER PY

Qui Who could be unaware of Olivier Py’s taste for Wagnerian dramaturgy (his Genevan and international suc-
cesses), the subjugating and subjugated poetic vision, the great works which he has steered to the stage via a 
maze of legendary and religious intricacies, the inextricable theme of love and death enveloping all mythical and 
mystical characters such as Tristan, Lohengrin and Tannhäuser.... ? 
In providing him with a voice, worte ohne Ring, in a purely orchestral Ring, through extracts chosen from the novel 
Siegfried, nocturne by Olivier Py, the hero evokes a dream world and the possible cradle of a better time through 
the words of the poet. Written for the bicentenary of Richard Wagner’s birth, this new trans-temporal dialogue 
between Siegfried and himself thereby finds resonance with the pure Wagnerian sound.  
At the turn of the last century, the conductor Lorin Maazel transcribed an orchestra-only version of the Ring, a 
world all of its own where the drama consumes itself, in four parts, from Das Rheingold to Götterdämmerung, via 
some of the most poignant, dramatic and inspired pages of the Tetralogy. 
The voice of the performer, Alain Carré, the space for evolution and transmission provided by the concert hall, the 
text of Olivier Py, Siegfried revisited, the music of Richard Wagner, everything is there for us to relive the contem-
porary epic of the Ring. 
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Des nuages et des brouillards 
Michael JARRELL
2016 - 18 min.
Création : janvier 2017, Lausanne

Des nuages et des brouillards is the third concert work for the violin composed by 
Michael Jarrell. The first movement of this score is a lightly amended reprise of a 
work written for the Queen Elisabeth Competition in Belgium, and was then entit-
led ...aussi peu que les nuages... “This piece is dedicated to the Count of Launoit, 
who in some respects was the soul of this competition, explains Michael Jarrell, 
and who passed away during the period that I was composing this very score. 
When I imagined the piece Des nuages et des brouillards, I added two movements 
to it: one slow movement, based on a recurring chord, a fairly glacial atmosphere; 
then a finale whose beginning is shot through with moments of silence and which 
returns with the virtuosity of the first movement. In reality, it is a virtuoso score in 
every aspect, even in its softer moments.”
As for the title, Des nuages et des brouillards, Michael Jarrell originally gave it 
to an older work but one with which he was not entirely satisfied and which he 
subsequently withdrew from his catalogue. Des nuages et des brouillards is a di-
rect reference to a passage taken from a novel by Emmanuel Hocquard: it’s a title 
which has been close to my heart and that I wanted to preserve by assigning it 
to my new concerto. It alludes to the atmosphere that I aimed to create: one of a 
blurred and screened sensibility but one which was home to a recurring pulsation 
which structured the score.”
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Michael Jarrell, Olivier Py et Lenardo Marino

Le Dormeur du Val
BENOIT MENUT
2019 - 5 min.
Sur un poème d’Arthur Rimbaud
World Premiere : november 2019, Léman Lyriques Festival

When Daniel Kawka suggested that I write a work for two female voices and piano for 
this occasion, I immediately thought of a monument of French poetry: Arthur Rim-
baud’s Le Dormeur du Val. Everything has been said and written about this work, es-
pecially around the magnificent theatricality of its progression. Everything is beautiful, 
soft, calm, restful; so restful that death seems incidental to the beauty of this painting 
depicted by the poet. Only the last sentence completes the confirmation of the gra-
dually established feeling. Death; but death, in the music I wanted to write, not as a 
cessation of life but as a testimony of a transitional state of existence, not as a drama, but as part of life. Rimbaud tells 
us, from the height of sixteen years of absolute genius, and I humbly wanted to write a sound illumination, a delicate 
lullaby in passacaglia, a music where the two voices would be like the two sides of a mirror, also witnesses of this com-
mon path for all.

Sul far del giorno
LEONARDO MARINO
2019 - 17 min.
French Premiere : november 2019, Léman Lyriques Festival

Sul far del giorno was inspired by two short and quite different cosmogonic stories. The first one is “The Music of the 
Ainur” by J.R.R. Tolkien. This tale describes the creation of the universe where the entire corpus of Tolkien’s works is 
set. It attracted me because of its  musical peculiarities. The creation takes place through a sort of divine concert 
performed by the god and his angels. Amongst them there is also Tolkien’s version of Lucifer, who is the author of the 
major musical contrasts. All together they modeled the world “playing” an imaginary score which is well described by 
the author. I’ve found the idea of the sound-based birth of the universe really fascinating and I was overwhelmed by the 
need of re-imagining this divine score. Furthermore, the recovery of the fantastic and ultra-human dimension, which 
characterized the works of some writers of the second part of the XXth century such as Borges, Marquez and Calvino, 
is a really important element of my young poetic.
The second short story is Sul far del giorno written by one of the three writers just mentioned, Italo Calvino. This tale 
is part of the book “Le Cosmi-comiche” in which the author builds up some fantastic and wonderful stories, each one 
based on a scientific fact about the cosmos. This tale, and the whole book, entered in resonance and fed with my aes-
thetic. Indeed, I’ve always tried to melt together the imaginative dimension with a scientific-like approach, which was 
and still is an important characteristic of european contemporary music. The cooperation of this two energies should 
aid me in to the endless, and perhaps utopic , search for the Artistic result. These two forces are well represented in this 
piece by a strong lyrism and the extensive use of processes and mechanisms.  
I wish that “Sul far del giorno” can guide you during a short voyage beyond this human dimension, without leaving your 
seat.



DANIEL KAWKA
ARTISTIC DIRECTOR, CONDUCTOR
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As an authority on Wagner, how can this be expressed? Time, its toll, a 
sense of foreboding, its imminence and the feeling of necessity.
The French review of «Tristan and Isolde» in 2009, staged some time 
before by Olivier Py at the Opéra de Genève, was declared a resoun-
ding success by the media and audiences alike. As a result, I was in-
vited to consult on the 2018 Italian review of Tannhäuser at the Opera 
House in Rome, co-produced by the Opera Bastille and the Liceu of 
Barcelona in a production by Robert Carsen. It was The Ring «for the bi-
centennial which chronologically succeeded, on stage at the Opera de 
Dijon, a unique event where, for the first time, the four usual evenings 
of this great cycle could be heard in two episodes, allowing the au-
dience to truly experience its dramatic and theatrical power. The fourth 
element was «Lohengrin» presented in a new production in June 2017, 
providing further depth to the Wagner selection. Directing the works of 
Richard Wagner today, evokes the profound passion of this composer 
and his work. Based on international work, directing and conducting a 

large romantic, symphonic and operatic repertoire, this practice, knowledge and mastery of styles ope-
ned up a new field of experience for me and provided me with an intimate understanding of romantic, 
Wagner dramaturgy.
Different traditional interpretation made it possible to grasp the composer’s work with a focus on its histo-
rical legacy, an essential reference which opened up the first coherent interpretation of Wagner for a cen-
tury, through a prismatic vision. In a profoundly philosophical and semantic approach to Wagner’s poetic 
and musical language, our modern era gives rise to a renewed stylistic exploration that has gone beyond 
the aesthetic questions and debates of the twentieth century, concerned with tempo, flow, transparency, 
symphonic texture, the legibility of the leitmotiv and vocal style, among others. It is through this ultimate 
respect for the text, unceasingly seeking the true sense, beyond the Germanic or Latin traditions, that my 
reflection and musical interpretation of Wagner’s works are accomplished today.  It is this revelation in the 
depths of fire, the abyss of distress in which the music perfectly expresses the conditions of the times. We 
need to uncover the enchantment and unique wonder which Baudelaire, one of the first auditors in history, 
(well French at least) testified to in his times. Also, all the elements, drama, form-flow, elasticity, prosody, 
synthetic sound in a surge of forces in a body-to-body of antagonistic expressions, eliminating any trace 
of rhetoric. This is the meaning behind my thoughts and concepts as a conductor in the world of Wagner, 
as the critics confer in the press reviews.

© Félix Ledru



DANIEL KAWKA
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2006 // J’étais dans ma maison... - Jacques Lenot (création mondiale ) - Genève - Grand 
Théâtre

2009 // Tristan & Isolde - Mise en scène par Olivier Py - Reprise française de la produc-
tion du Grand Théâtre de Genève

2011-2015 // Ensemble orchestre contemporain - Genève - Festival Archipel 

2014 // Orchestre symphonique Ose! - Montreux - Auditorium Stravinski 

2016 // La Gaité Parisienne - Béjart Ballet - Lausanne - Opéra de Lausanne

2016 // Sinfonietta de Lausanne - Lausanne - Grand Théâtre

2016 // Les mamelles de Tirésias - Poulenc - Lausanne - Opéra

2017 // Orchestre symphonique Ose! - Académie internationale Achipel Ose! 
Lyon/Annemasse/ Genève 

2019 // Orchestre symphonique Ose! - Léman Lyriques Festival - Genève 

2020 // Davel - Christian Favre (création mondiale) - Lausanne - Opéra

2020 // Orchestre symphonique Ose!,  - Académie internationale Achipel Ose! - Genève 

2020 // Orchestre symphonique Ose! - Léman Lyriques Festival - Genève



JENNIFER  HOLLOWAY       
SOPRANO
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In the 2018/19 season Jennifer Holloway will return to the Staatso-
per Hamburg as Sieglinde (Walküre), while Oper Frankfurt will pre-
sent her as Grete in a new production of Schreker’s Der ferne Klang, 
and the Nationaltheater Mannheim will see her in the title role of 
Strauss’ Salome. Later in the season she will sing the part of the 
Composer in Ariadne auf Naxos at Teatro Colon Buenos Aires , and 
the soprano part in Zemlinsky’s Lyric Symphony with the Gürzenich 
Orchester Köln.
Highlights of Ms. Holloway’s 2017/18 season included her debut as 
Cassandre in Les Troyens at the Semperoper Dresden, her debut 
as Sieglinde in Die Walküre at the Staatsoper Hamburg, Adalgisa 
in Norma at Nationaltheater Mannheim, and a Salome-tour in En-
gland. Since her very successful debut as Musetta in La Boheme at 
the English National Opera in London she has been receiving more 
and more invitations for soprano roles, while she still maintains 
many of her former mezzo-soprano roles in her active repertoire.
At the end of the 2014/2015 season Jennifer Holloway returned to 

Bordeaux, where she sang the part of Adalgisa in Bellini’s Norma for the first time, a role she reprised in 
London in the 2015/16 season. That same season Ms. Holloway sang Fulvia in Händel’s Ezio in Boston, 
while at the beginning of the 2016/17 season she made her successful debut as Salome at the Sempero-
per Dresden. Later in 2016/17 she performed Adalgisa (Norma) in Israel, Giovanna (Anna Bolena) in Lisbon 
and Octavian (Rosenkavalier) in Buenos Aires.

Ms. Holloway also appears regularly in concert. One highlight on the concert stage was the world pre-
miere of Frédéric Chaslins Love and a Question, which he composed specifically for Ms. Holloway. She 
has also developed a strong artistic partnership with Jean-Christophe Spinosi and his Ensemble Ma-
theus. In the season 2015/16 she sang Mozart’s Große Messe in c-moll with the Dresdner Philharmoniker 
under the baton of Bertrand de Billy. 

At the beginning of her career Ms. Holloway’s repertoire was based around major roles by Mozart and 
Händel including Dorabella in Cosí fan tutte, Cherubino in Le nozze di Figaro, Idamante in Idomeneo, 
Irene in Tamerlano (Teatro Real Madrid, Los Angeles Opera), the title role in Xerxes and Donna Elvira in 
Don Giovanni (most recently in Toronto). Furthermore, she sang Rosina in The Barber of Seville and the 
Temple Drake (Mrs. Gavin Stevens) in the world premiere of Oscar Strasnoy’s Requiem por una Monja 
(Teatro Colon Buenos Aires).

In 2010 Ms. Holloway gave her debut at New York’s Metropolitan Opera as Flora in Willy Decker’s new 
production of La Traviata, where she also appeared in Don Carlos. In 2013 she made her debuts at the 
Washington National Opera and at the English National Opera in London, and was also a guest at the 
Glyndebourne Festival in a new production of Hänsel und Gretel (Hänsel) and Falstaff (Meg Page), at the 
Maggio Musicale in Florence, at the Théâtre du Capitole Toulouse (Rameau’s Hippolyte et Aricie), the 
Théâtre du Châtelet in Paris, at the Opera Theatre of St. Louis, the Bard Music Festival as Anne de Boleyne 
in Saint-Saëns Henry VIII and at the Chautauqua Music Festival in New York with her first Octavian in Der 
Rosenkavalier.

Born in the United States, Ms. Holloway garnered international attention in 2006 at the Santa Fe Opera, 
singing the part of Le Prince Charmant in Massenet’s Cendrillon. Her success there led to invitations from 
leading opera houses in both the United States and Europe.



PETRA LANG
SOPRANO
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Petra Lang is one of the most renowned Wagner singers of today. She 
sang Isolde in Bayreuth, Munich and Vienna and was Brünnhilde in 
the Ring Cycles at the Semper Opera Dresden under Christian Thie-
lemann, at the Vienna State Opera under Peter Schneider and at the 
Grand Théâtre de Genève under Ingo Metzmacher. She interpreted 
Brünnhilde also in Bamberg, Berlin, Budapest, Bucharest, Dortmund, 
Lucerne, Munich, Paris, Stuttgart and Tokyo.
Her legendary Ortrud earned worldwide recognition. Starting off as a 
lyric mezzo, she was quickly recognized for her interpretation of Ju-
dith (Bluebeard’s Castle), Cassandre (Les Troyens), Ariadne (Ariadne 
auf Naxos), Marie (Wozzeck) as well as her Wagner roles of Brangäne, 
Sieglinde, Venus, Kundry, Waltraute and Fricka.
Petra Lang sang at the major houses on both sides of the Atlantic 
and appeared at the festivals in Salzburg, Bregenz, Edinburgh and 
Bayreuth (Brangäne, Ortrud and Isolde). Her Cassandre on the live 
recording of Les Troyens under Sir Colin Davis and with the London 
Symphony Orchestra won her two Grammy Awards, a BRIT Award, the 
Preis der Deutschen Schallplattenkritik as well as the Orphées d’Or de 

L’Academie du Disque.
She has a special connection to the works of Gustav Mahler. She recorded his symphonies No. 2 and 3 
under Riccardo Chailly with the Concertgebouw Orchestra for DECCA and in addition sings a vast concert 
repertoire reaching from Bach to modern.  In addition, she is a sensitive Lied singer. She gave recitals with 
Adrian Baianu, Malcom Martineau, Carmen Piazzini, Maurizio Pollini, Wolfram Rieger, Charles Spencer 
and Einar Steen-Noekleberg in Amsterdam (Concertgebouw), Brussels (La Monnaie), Dresden (Sempe-
ropera), Edinburgh, Geneva (Victoria Hall, Grand Théâtre), Gent, London (Wigmore Hall, St. Lukes), Milan 
(La Scala), Munich (Gasteig), New York (Carnegie Hall, Danny Kaye Hall, Rockefeller University), Tokyo and 
Paris (Châtelet, Louvre, Salle Pleyel).
Petra Lang was born in Frankfurt am Main. After graduating as a violinist, she studied voice with Gertie 
Charlent and Ingrid Bjoner. She also worked on her Wagner roles with Astrid Varnay and studied with the 
Italian tenor Angelo Loforese. She visited master classes of Judith Beckmann, Brigitte Fassbaender, Hans 
Hotter, Dietrich Fischer-Dieskau and Peter Schreier.
Ms. Lang is a passionate teacher herself. Already during and after studying the violin she worked as a 
teacher (1982-1989) for Violin and Viola and taught early music education and basic musical studies at the 
music schools in Gross-Gerau and Rüsselsheim.
She gave masterclasses (voice) for the Mahler Society London (2006), at the Cologne University for Music 
(2007), in Münster (2007/2008) and London (2009, 2012). A masterclass for Wagner singing during the 
2013 Bayreuth Festival as well as at the St. Goar Music Academy (2014/15), for the studio of the Cologne 
Opera and at Musikhochschule Mainz.
Based on her fundamental educational experience, it is important to her to provide young colleagues with 
tailored incentives and help for their professional singing with focus on voice education, register counsel-
ling, role studies, interpretation, individually and job-oriented career planning.
She invented the masterclass concept  PetraLangKlang© which includes elements of the Pe-
terHess®-Soundmassage and Mental Techniques.

1. September 2019  she will be professor for voice at Akademie für Tonkunst -University of Cooperative 
Education, Darmstadt, Germany.
Future projects include  Isolde in Tokyo, Athens and Madrid, Brünnhilde in Bayreuth, Marseille and in 
Dresden under the baton of Christian Thielemann,  Wagner-Galas in Quebec and Osaka, a Recital at the 
Richard-Strauss-Festival Gamisch-Partenkirchen and a Masterclasses in Quebec and Karlsruhe.



ISSACHAH SAVAGE
TENOR
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Dramatic tenor Issachah Savage is garnering acclaim as a “heldentenor par ex-
cellence” with “trumpet-like, clear, open-throated, powerful” singing (San Francis-
co Examiner). Praised for his “impressive natural instrument” (Opera News), Mr. 
Savage is the winner of the Seattle International Wagner Competition earning the 
main prize, audience favorite prize, orchestra favorite prize, and a special honor 
by Speight Jenkins.
In the 2018/2019 season, Mr. Savage sings the title role in Verdi’s Otello at Austin 
Lyric Opera as well as Manrico in Il trovatore at Seattle Opera . He makes his Eu-
ropean debut as Bacchus in Ariadne auf Naxos at Théâtre du Capitole in Toulouse 
and Siegmund in Die Walküre with Opéra National de Bordeaux conducted by 
Paul Daniel. In concert, he sings Beethoven’s Symphony No. 9 with the Oklahoma 
City Philharmonic and Utah Symphony and sing Verdi’s Messa da requiem with 
the Melbourne Symphony in Australia. He will also make Omaha Symphony debut 
in Mahler’s Das Lied von der Erde and his Chicago Symphony debut with Riccar-
do Muti as the Messenger in concert performances of Aida.
Recently, he made his role debut in Verdi’s Otello with Marco Parisotto conduc-
ting Orquesta Filarmónica de Jalisco. He also made his Los Angeles Opera debut 
as Narraboth in Salome conducted by James Conlon and was heard with the Los 

Angeles Chamber Orchestra in Kurt Weill’s Lost in the Stars. On the concert stage, he sang Verdi’s Messa da Requiem with the 
Detroit Symphony Orchestra, Beethoven’s Symphony No. 9 with Gustavo Dudamel and the Los Angeles Philharmonic at the 
Hollywood Bowl and in New York City at David Geffen Hall, and was heard in recital at Toronto Women’s Musical Club. Additio-
nally, he sang Act 3 of Rossini’s Otello with the American Symphony Orchestra at Bard SummerScape.
Mr. Savage made his Metropolitan Opera debut as Don Riccardo in Verdi’s Ernani. He recently sang Siegmund in Die Walküre 
at the Canadian Opera Company under Johannes Debus to great critical acclaim and made his mainstage debut as Bacchus 
in Ariadne auf Naxos at Seattle Opera. He made his role debut in the title role of Rienzi with the National Philharmonic at 
Strathmore Hall. He also debuted at Austin Lyric Opera as Radames in Aida and with the San Antonio Symphony as Manrico 
in Il trovatore under Sebastian Lang-Lessing. Issachah Savage made his Houston Grand Opera debut as Radames in Aida 
opposite Liudmyla Monastyrksa and Dolora Zajick. 
He has sung Verdi’s Requiem with the Los Angeles Master Chorale and Boston Philharmonic. He also debuted with Orchestre 
National de Bordeaux-Aquitaine under Paul Daniel in Beethoven’s Symphony No. 9 and at the Aspen Music Festival as Ra-
dames in Aida under conductor Robert Spano, a role he sang with the Boston Symphony Orchestra at Tanglewood under 
Jacques Lacombe. Other orchestral performances for the dramatic tenor include the world premiere of Wynton Marsalis’s All 
Rise with Kurt Masur and the New York Philharmonic, the world premiere of Leslie Savoy Burr’s Egypt’s Night with Philadel-
phia’s Opera North, with Marin Alsop and the Baltimore Symphony in Gershwin’s Blue Monday, and with the Opera Orchestra 
of New York alongside Elina Garanca in Massenet’s La Navarraise.
With a sound that shines in Verdi and Wagner, Mr. Savage participated in San Francisco Opera’s Merola Program for gifted 
young singers singing the finale to Wagner’s Lohengrin at the Merola Grand Finale concert. Writing of his performances of the 
last act of Otello in the Schwabacher Summer Concert series, the San Francisco Chronicle stated, “From his opening notes 
- impeccably shaded and coiled with repressed fury - to the opera’s final explosion of grief and shame, Savage sang with a 
combination of power and finesse that is rare to observe.” Mr. Savage has participated in a number of programs designed 
for young artists with powerful voices including Evelyn Lear and Thomas Stewart Emerging Singers Program, Dolora Zajick’s 
Institute for Young Dramatic Voices where he performed scenes from Otello and ACMA’s Wagner Theater program where he 
performed scenes from Die Walküre, Parsifal and Samson et Dalila.  
In addition to his 2012 grand prize with the Marcello Giordani International Competition, Issachah has received a number of 
prestigious awards, recognition and career grants from institutions such as Wagner Societies of New York, Washington, D. C., 
and Northern California, Licia Albanese International Puccini Foundation, Olga Forrai Foundation, Gerda Lissner Foundation, 
Jensen Vocal Competition, Opera Index, and Giulio Gari Foundation. The tenor’s special talents were recognized early on by 
the Marian Anderson Society of Philadelphia, where he honored as its very first Scholar Artist and then again in 2009 as a prize 
winner in their Classical Icon competition. He has received two first places prizes in the esteemed Liederkranz Foundation 
competition, most recently in the 2012 Wagner Division and for General Opera in 2009. 

He possesses a Bachelor’s Degree in Vocal Performance from Morgan State University and a Master’s Degree in Opera Voice 
Performance from The Catholic University of America.



TORSTEN KERL
TENOR
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The German singer Torsten Kerl is one of the most sought-after Hel-
dentenors in the world. In this season opera projects will lead him 
to the Théâtre du Capitole in Toulouse as Paul in Die tote Stadt, as 
Tannhäuser to the New National Theatre Tokyo and as Rienzi to the 
Deutsche Oper Berlin. In concert he will sing Siegmund with the 
Antwerp Symphony Orchestra under the baton of Edo de Waart.
In the season 2017/18 he performed as Max in Der Freischütz at the 
New National Theatre in Tokyo and at the Semperoper Dresden. Fur-
thermore he sang the leading role in Wagners Siegfried and Göt-
terdämmerung in Odense as well as at the Staatstheater Karlsruhe. 
At the Enescu Festival he sang Albrecht von Brandenburg in Hin-
demith’s Mathis der Maler under the baton of Lawrence Foster. As 
a concert singer he sang Mahler’s Lied von der Erde in Berlin and 
Breslau, Waldemar in Schönberg’s Gurrelieder in Aarhus and Berlin 
and in Beethoven’s 9th Symphony in several renowned European 
concert halls.

Torsten Kerl has a wide repertoire. Therefore he is one of the few 
tenors who are regularly interpreting all the big Wagner parts like Erik, Parsifal, Lohengrin, Tannhäuser, 
Loge, Siegmund, Tristan, Rienzi and both Siegfrieds. Furthermore he was repeatedly seen as Max (Der 
Freischütz), Paul (Die tote Stadt), Florestan (Fidelio), Pedro (Tiefland), Bacchus (Ariadne auf Naxos) and 
Kaiser (Die Frau ohne Schatten). Other important roles are Don José (Carmen), Samson (Samson et Da-
lila), Äneas (Les Troyens), Grigori (Boris Godunow), Egyptian Pharaoh (Moses), Herrmann (Pique Dame), 
Otello (Otello) and Dick Johnson (La Fanciulla del West).

He has also been seen on the most important stages in the world, including, among others, the Wie-
ner Staatsoper, Metropolitan Opera New York, Deutsche Oper Berlin, San Francisco Opera, Royal Opera 
House Covent Garden, Semperoper Dresden, Scala di Milano, New National Theatre Tokyo, Nederlandse 
Opera Amsterdam, Bayerische Staatsoper Munich, Gran Teatro del Liceo Barcelona,  Palau de les Arts 
Valencia, Opéra National de Paris (Bastille), Châtelet Paris, Opéra du Lyon, Staatsoper Hamburg, Teatro 
Carlo Felice Genova, Den Norske Opera Oslo, Opera de Munt Brussels and the  Maggio Musicale Fioren-
tino. Torsten Kerl is a permanent guest at international Opera Festivals like the Bayreuther Festspiele (Der 
fliegende Holländer, Die Meistersinger von Nürnberg), the Salzburger Festspiele (Mozart-Requiem, Die 
Liebe der Danae and Die tote Stadt), the Edinburgh Festival, the Glyndebourne Festival and the Opera 
Festival in Savonlinna in Finland. In 2000 he won the Grammy Award for the best international recording 
of the year.

Beyond that Kerl is regularly working with the most important orchestras in the world like the Wiener 
Philharmoniker, London Philharmonic Orchestra, London Symphony Orchestra, Berliner Philharmoniker, 
Amsterdam Cocertgebouw Orchestra, Orchestre de Radio France, Dresdner Staatskapelle and the Ac-
cademia di Santa Cecilia di Roma.



MUSICIANS
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VIOLIN

Laura Altinaoui-Nivou
Emmanuel Bernard *
Martial Boudrant
Claire-Mathilde Dufour
Marine Faup
Aurélia Fiorentino
Virgile Guglielmi
Thomas Janin
Antoinette Lecampion
Perrine Missemer
Haroun Samali
Michael Seigle *
Aya Souverbie
Clément Wurm
Marie-Anne Ravel
Martial Boudrant
Judith Baubérot
Rebecca Joy Fidler
Miriam Liljefors
Guillaume Pioch
Florestan Raës
Gandhi Saad

VIOLA

Gabriella Bannura
Axel Benedetti
Dominik Baranowski
Cécile Costa-Coquelard
Gwendoline Quartenoud
Jeanne Diard
Hanbin Kim
Cédric Robert Hueda
Adeline Simmonot

CELLO

Sarah Ledoux
Anne-Sophie Ratajczak
Antoine Renon
Frédéric Dutheil
Maud Fournier
Pauline Maisse
Hortense Airault
Lola Allegrini
Camille Coisne
Anna Ozdemir

DOUBLE BASS

Michael Lafont
Adrien Deygas
Christopher Honeyman
Latyr Boye
Léo Coq

FLÛTE

Alice Vincent
Fauna Buvat
Christine Comtet
Marie Roqueta
Matteo Dacasto

OBOE

François Salès
Hamadi Ferjani
Denis Simmonet
Luc Bonnefon
Juan Esteban Mendoza 
Bisogni

CLARINET

Benjamin Christ
Julien Locquet
Panagiotis Giannakas
Satumi Agastuma

BASSOON

Florian Gazagne
Pierre Trottin
Josselin Bastide

HORN

Simon Kandel
Benoit Durand
Nicolas Rey
Mickael Ourliac
Laurent Cherencq
Christophe Sturzenegger
André Costa
Nicolas Marguet
Marianne Tauzin

TRUMPET

Brayahan Cesin
Gustavo Solano
Giuseppe Fortunato Ferlita 
Gimenez
Ryota Kume

TROMBONE

Yohann Coudry
Franz Vandewalle
Marc Gadave
Apollonie Burrus
Otavio Correa Da Silva

TUBA

Eric Varion

HARP

Laure Beretti
Margot Gélie
Hanna Borka
Mathe Chesneau

PERCUSSIONS
Laurent Mariusse
Martin Malatray

* violons solo
Musiciens Ose!
Musiciens HEM



THANKS TO OUR 
PARTNERS

22       



TICKET OFFICE 
AND VENUES

TICKET OFFICE

GENÈVE
Service culturel Migros Genève -  www.culturel-migros-geneve.ch - + 41 58 568 29 00
Stand info Balexert -  Migros Nyon -  la Combe Rue du Commerce 9 1204 Genève

ÉVIAN
Maison des Arts de Thonon www.mal-thonon.org
+ 33 450 71 39 47

SUR PLACE
Les soirs de concerts à partir de 19h00
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Salle centrale Madeleine

Victoria Hall

Bâtiment des Forces Motrices

Cat1

50 

170

110

Cat2

25 

130

70

Cat3

X 

90

35

Cat4

X 

50

X

Cat5

X 

20

X

VENUES

GENÈVE
Salle Centrale
Rue de la Madeleine 10
1204 Genève
→ Arrêt Molard — Bus 7, 10/ Tram 12

Victorial Hall
14 rue du Général Dufour
1204 Genève
→ Arrêt Théâtre — Bus 3, 5, 19, 20 → Arrêt Cirque — Bus 1 / Tram 15

Bâtiment des Forces Motrices 
Place des Volontaires 2
1204 Genève
→ Arrêt Stand — Bus 1 / Tram 14, 15

Studio Gabriele de Agostini
Rue François d’Ivernois 7
1206 Genève
→ Arrêt Claparède — Bus 1, 3, 5, 7

ÉVIAN
Grange au Lac
37 avenue des Mélèzes 74500 Neuvecelle

Tarifs en CHF.
Tarif étudiant : 15 CHF for every concert and every category
20ans/20francs : 10 CHF.
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CONTACTS

The Léman Lyriques Festival is produced by the association des Soirées Lyriques du Léman : 
C/O Fiduciaire de la Corraterie
Rue de la Corraterie 14,
1204 Genève - SUISSE

And Ose! Symphony Orchestra
C/O Locaux Motiv’
10bis rue Jangot
69007 Lyon - FRANCE

Meet the team : 
Comité : Emeline Rouvre, Bénédicte Hauvespre, Vincent le Texier
Production : Thierry Kawka, Michket Jemai
Technical assistance : Josselin Lieggi
General governance : Thierry Kawka - +33 6 78 88 16 03 - direction@ose-lorchestre.com
Press relation : Illyria Pfyffer - +41 79 217 15 63 - illyria@illyria.ch

VISIT : 
www.lemanlyriquesfestival.com  


